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'SAHIBINDEN" Sergisi Uzerine

Emre Zeytinoglu

Bir kenti insanlar kurar, ama o kent bir slire sonra insanlari yénet-
meye baslar. Cok iyi bilinen bir seydir bu... Her ne kadar orada ya-
sayanlar, énce kendi kentlerini organize ettiklerini sansalar da gi-
derek o kentin kendilerini organize ettigini ayrimsayabilirler. Clinki
her kent, insanlari hem yoneten hem de denetleyen bir sisteme gore
isler. Kentte insanlar, belirli zamanlarda belirli yerlerde olacaklardir,
buna mecburdurlar. Kitleler halinde bir yerlerden bir yerlere dogru
akislar ve bir yerlerde toplanmalar vardir; bir kent bu akislari ve top-
lanmalari saglayacak mekanizmalarin bir bitinidir ve birbirlerine
yabanci olan, aralarinda higbir duygu bagi olmayan farkli 6zneler, bu
mekanizmalar ile orada ortak davranislar sergiler.

Egemen olan sistem, bize sirekli olarak bir seyler yapmamizi séyler
ve bunun bizim yararimiza olacagini éne siirer: Nasil yasayacagiz,
nelere ilgi duyacagdiz? Nasil liretecegiz, neleri tiiketecegiz? Nasil bir
kisilik edinecegiz, o kisiligi nelerle insa edecegiz ve nasil disa vura-
cagiz? Artik ikinci bir "doga”"miz olusmustur; gereksinimlerimizi be-
lirleyen sey doganin kendisi degil, sistemin bize 6nerdigi yapay bir
"doga"dir. Kent, en net olarak bir tretim, bir piyasa ve bu piyasanin
sektorlere dagilimi ile tanimlaniyorsa, Ustelik "yasam” dedigimiz sey
de bu tanimin icinde yer aliyorsa, bu ¢arkin disinda bir "doga” segi-
mimiz olamayacaktir. Cok tuhaf: Bu yapay "doga”yl benimsemekte
tereddiit etmeyiz; o halde kentin bizi yonetmesine de itiraz etmek,
hemen aklimiza gelmeyecektir. Kendi kentimiz, bizim ikinci "doga”-
mizi kuran sisteme gore islediginden, o kenti ilk anda, tam da bizim
gergek dogamiza uygunmus gibi goéririiz. Ne zaman bir yerlerde
toplanacagiz, nasil bir yerlere dagilacagiz ve hangi mekanlarda ne-
ler hissedecegiz? Sanki kenti hald biz yonetmekte, biz gelistirmekte,
biz yikmakta ve yine biz yapmaktayizdir, ama dyle midir?




Hic de dyle degildir. O kent, bir yandan sistemin gerekli gérdiigii me-
kanizmalari iginde barindirdigi gibi, bir yandan da kendisine birtakim
sahipler edinir. O sahipler, sisteme hilkmeden muktedirlerdir; daha
acik bir ifadeyle, bizi yoneten sistemin sahipleri kimlerse, kent de
onlarin diimen suyuna girmekte gecikmez, onlara sunmasi gereken
yararlar dogrultusunda bicimini degistirmeye baslar. Ve bir zamanin
ardindan da kentin bu degisimi, muktedirlerin eliyle ve onlarin ya-
rarina o kadar hiz kazanir ki o durumda biz bir seylerin ters gitmeye
basladigini ayrimsayabiliriz. Iste o terslikleri ayrimsadigimiz nokta-
da ise sunlari distiniiriiz: Bu kent artik bizim kentimiz degil; yani
kentteki mekanlar ve o mekanlari olusturan nesnelerin birbirleriyle
kurdugu anlam iliskileri bizim disimizda kalyor, bizi temsil etmiyor,
anilarimizi canlandirmiyor, giindelik yasamimizda kiiltiirel bir stirek-
lilik saglamiyor, aliskanliklarimizi hice sayiyor. Asil 6nemlisi de kent,
6zneler-gogullugunu yitiriyor, farkli bakis acilarina olanak veren es-
nekliginden vazgegiyor.

Kentteki insanlarin “eskiye olan ilgisi bosuna degildir; gézlerin
oénlinden bir seyler yok olup gittikce, anilar silinmeye basladik¢a ve
perspektif degistikce, sanatin imdada yetistigi malGmdur. Parklarin
kiiclildiigy, sahillerin betonlastigi, kdsklerin otellestigi, meydanlarin
AVM'lestigi zamanlar, o kente dair yazilmis siirlerin, romanlarin, sdy-
lenen sarkilarin, seyredilen filmlerin, elden ele gezen tablolarin ve
fotograflarin da deger kazandigr zamanlardir. Farkli bir séyleyis ile:
Kentte her yok olan goériintiiniin yerini, belleklere islemis goriintileri
ve hayalleri harekete gegiren o sanat yapitlari alir. Son derece ola-
gan bir durumdur bu; kente dair o sanat yapitlari, bir bakima “"giden”
seylerin ardindan teselli edicidir. Ustelik onlar, kentin yitirmeye bas-
ladigr o 6zneler-gogullugunu, o kente ait farkli bakis agilarini yeniden
canlandirir, homojenlesmenin {zerini orter, esnekligi geri getirir.

Soyle bir sey de denilebilir: Bir kent, icinde yasayan 6znelerin gcogul-
luguna yanit verememeye basladikga, onlarin farkh anilarini, fark-
Il bicimde isleyen belleklerini, glindelik yasamdaki farkl taleplerini
goérmezden geldikge, sanatcilarin devreye girmesi daha da kolayla-
sir. Sanatgcilar, bu siradanlasmis, birbirine benzemeye baslamis, co-
gul 6zelliklerini elden kagirmis kentleri yeniden canlandirmayi, o ruhu
geri ¢cagirmayi basarabilen kisilerdir. Ve yaptiklari da bir anlamda
kentlinin istedigi "kent ruhu”nu, onlara iade etmektir. Ama su da
vardir: Sanatg¢inin, kentlinin mutsuzlastigi dénemlerde ona sundugu
boyle bir armagan, o kentliyi cok zaman romantizmin eline tutsak
etmez mi? Sistemin sahiplerinin elinde imha edilmis ve hi¢bir zaman




geri gelmeyecek gérintilerin, cogul perspektif olanaklarinin, anlam
atfedilmis mekanlarin “"olmadigi” bir zamanda, gidenin arkasindan
"ah” cekmek isine mi yarar sanat? Belki bu olabilir; ruhunu yitirmis,
homojenlesmis bir kente "ah” ¢ekmek, bizi bir melankoliye striikle-
mek kaydiyla da olsa bir hazza yol agabilir; fena bir sey degildir.

Oysa bazi sanatgilar ise kentliye "ah” gektirmek islevini benimseme-
yebilirler, agir bir romantizmin tutsagi olmaktan, “giden”in arkasin-
dan yalnizca melankoliye kapilip "olmayan” bir kenti dislemekten
haz duymayabilirler. Onlarin yaptigi sey, o homojenlesmis, ruhunu yi-
tirmis, egemen sistemin bir gostergesinden baska hicbir sey olmayan
bu kentte, bir yabanci gibi gezinmeye baslamaktir. Bu sanatgilarin
yapitlari, yitip giden seylerin ardinda kalanlari kesfetmekten ve ken-
tin yeniden anlamlandirilmasindan ibaret olacaktir. Oyleyse bundan
boyle o sanatcilarin kentten edindikleri deneyim, diger hicbir kentliye
"eski”nin diisini kurma olanagi da vermeyecektir. O sanatcilar, bir
yabanci gibi kenti yeniden kesfettik¢ce, ona yeniden anlam kazandir-
ma ve bu yeni anlami izleyiciye aktarma niyetindedirler.

Ozellikle sanayilesmeye badl sermaye iktidarinin en acimasiz dé-
nemleri, bir kentin "yeni" halinden bir siir ¢cikartmaya ¢alisan sanat-
gilar, yazarlar, mimarlar ve felsefecilerle doludur. Charles Baude-
laire'in kentin kalabaligr arasinda bir "sair yalnizligi” yasayabilmesi,
Walter Benjamin'in Paris pasajlarindan yeni bir sosyoloji ve felsefe
kotarabilmesi, André Breton ve Louis Aragon’un tarihsel kent alanla-
rini degil de yeni kurulmus is¢i mahallelerini Gnemsemesi ve Le Cor-
busier'nin Paris, artik otomobil pencerelerinden seyredildigi kadar
Paris'tir” diye yazmasi, hep o “yeni” kentin siirinin pesinde olan du-
stiincenin birer 6rnegidir.

Yine Le Corbusier'yi animsayacak olursak, onun Paris tzerine su
timcesi bize cok 6nemli bir sey anlatacak; séyle demisti: "Kenti 6l-
dirmek gerekir.” Soylemek istedigi, Paris'in yakilip yikilmasi degil-
di kuskusuz. Ama hi¢ kimse, bir zamanlar bulvarlar boyunca durup
dinledigi akordeonlari duyamayacakti, sairlerin, yazarlarin ve res-
samlarin kése baslarindaki muhabbetlerine kulak kabartamayacak-
ti. Bunlarin yerini, vitrinlerin 6niindeki, kafelerdeki giriltilid insan
kitleleri ve caddelerde bogucu bir trafige neden olan otomobillerin
motor sesleri almisti. Siir, bir Gretim olarak, bu tiiketici kitlelerin gii-
riltilerinden ve caddelerden yayilan motor seslerinden dogacakti.
Ve vurguladigi sey de "eski” kenti ya da ona ait bir nostaljiyi zihinler-
den silip atmakti; “kenti 6ldiirmek” aynen buydu.




Ama hem Le Corbusier'nin bu timcesinden, hem de daha énce 6r-
nek olarak verdigimiz diisiincelerden ¢ikartabilecegimiz daha 6nemli
bir sey vardi: Onlar nigin degisen, ruhunu yitiren bir kentin “yeni"
siirini yoazmak istiyorlardi? Ruhsuz kente bir évgli mi olacakti bu
"yeni" siir? Yoksa daha da 6tede, kendilerini kusatan sisteme boyun
egdiklerini mi gosteriyordu bu istekleri? Kentin “yeni" siiri, son derece
diiz bir bakisla sisteme boyun egmek, ona uyum saglamaya ¢alismak
gibi algilanabilir, fakat aslinda durum tam da bunun tersidir. Ege-
men sistemin dimen suyunda homojenlesmis bir kente ruh vermek,
onun “yeni" siirini, o kentin olanaksizliklari iginden bulup ¢ikartmalk,
bir 6znenin kirilip dékiilmis kendi iradesini yeniden tesis etmesi de-
mektir. Bir kentin monotonlugu icine kendisini yerlestirip yeni bakis
agilart arayip bulmasi demektir. Oradan diisler diinyasina kagip bir
romantizmin, yani "mevcut durum” yerine “olmasi gereken”in kon-
forlu késkiine siginmaksizin, kendine ait bir siiri derinlerden ¢ekip ¢i-
kartmasi ve Uretmesi demektir. Sisteme, dolayisiyla da kentin insani
diizlestirici baskisina direnmektir ayni zamanda bu...

Simdi s6zl Sercan Apaydin'a ve onun yapitlarina getirelim. Onun
2015 yilinda yine Art Project Versus'ta actigi sergideki yapitlarina
da baktigimizda, ayni bu sergide de oldugu tzere ruhunu yitirmis,
egemen sistemin elinde oyuncak olmus, yonlendirici ve denetleyici
mekanizmalardan baska higbir 6zelligi kalmamis bir kentten konu
agtigini gérecegiz. Onceki sergisinde sanatgi, kentin bir "Derin Bos-
luk” oldugunu séylemisti; ¢linkii 6zneler-gogullugunu hi¢ 6nemseme-
yen, onlari hi¢ takmayan bir “"yer"den haberler vermekteydi. "Derin
Bosluk” sergisinin kataloguna bir yazi yazan sanatgi irfan Oniirmen,
Sercan Apaydin'in kent resimlerinde hig insan gérinmedigine dikkat
cekmisti; soyle diyordu: "Manzaralari gériince Giiney Afrikali ressam
Robert Gwelo Goodman'in resimli bir katalogunu ve yazisini hatirla-
dim. 'Giliney Afrikali ressamlarin ¢ogunda oldugu gibi onun manza-
ralari da ahalisi olmayan ama yénetim gereksinimi bulunan bir tlke
izlenimi birakir' deniyordu resimler igin. Sercan’in ilk dénem peyzaij-
larinda da ayni sinir bozucu boslugu hissetmistim.”

éyledir;'Sercq‘n Apaydin'in kentte gezinirken edindigi deneyimler,
tam da Irfan Onlrmen'’in yazdigi gibidir ve bu yaklasim, onun sim-
di gergeklestirdigi "Sahibinden” sergisinde de siirmektedir: Yonetim
gereksiminden baska hicbir seye gereksinim duymayan bir kent...
Hatta insanlara bile gereksinim duymayan bir kent... O kentin tekbir
gereksinimi vardir: Yonetilmek; o halde kentin tartismasiz figiird, yo-
neticilerdir, yani egemen sistemin muktedirleridir bunlar...




Bu kent, 6zel sirketlerin, rant gruplarinin, yatirim kurumlarinin elinde
gelismekte, yikilmakta ve yeniden yapilmaktadir; muktedirlere ya-
rarli olacak bigimde... Emldkgi ilanlarinda yazildigr Gizere, kent “sa-
hibinden”, yani 6zneler-¢ogullugundan alinmis ve yoneticilere devre-
dilmistir. O, egemen sistemin malidir artik.

Pekiyi kente farkli bakis acilari yikleyecek, onun tzerine farkh bel-
lekler gelistirecek ve orayi tim bu farkhliklar yéniinde esneklestire-
cek 6zneler nerededir? Daha baska bir soruyla, o kentin siirini kim
yazacaktir? Ve o siir nerelerden beslenecektir? Her sey monoton-
lasmistir, gevreyi yiiksek sagir duvarlar kaplamistir, peyzajlar yok
olmustur, anilari canladiracak ve aliskanliklari strdirecek higbir
mekdna rastlanamamaktadir... Bellek yok edilmisse, 6zneler de yok
edilmis ve figlirler sahneden cekilmistir. Bu durumda kente dair bir
siirin olanaklari elden ¢ikmistir. Ama iste Sercan Apaydin'in devre-
ye girdigi nokta da tam burasidir; kentin lizerine énce “sahibinden”
ilaninin asildigi ve sonra da oradaki insanlarin “higlestigi” kosullarda
ortaya cikan seylerden biridir bu sergi... Kent hakkinda yazilabilecek
siirlerin olanaksizlastigr anlarda, ansizin ve sasirtici bicimde doguve-
ren bir siirin goriintisiidiir buradaki yapitlar...

Ne var ki bir kentin nostaljisini yasatacak, izleyiciyi romantizm igine
cekecek yapitlar degildir bunlar. Kentin siiri, artik bizi “eski"ye dair
dislere siiriklememektedir; Le Corbusier'nin dedigi gibi, "kent &6ldii-
rilmustdr.” Bu, kenti monotonlastiran yiiksek sagir duvarlarin, yok
olan peyzajlarin, gézlerden kaybolan ani mekanlarinin “yeni” siiridir;
o hayli bogucu "yeni" peyzajlar tzerine yazilmis bir siirdir. Ama su
var: Her ne kadar bu "yeni" siir, o 6zledigimiz "eski” kentin izlerinden
hi¢ s6z etmiyorsa da 6zneye ait bir seyden s6z etmektedir; o 6znenin,
kendisini yok eden kentte, yeniden yasama tutundugunu... Oznenin
yasama tutunmasi ise bir kentin yeniden 6zneler-¢ogulluguna kavus-
turulma gabasi degil midir? O halde Sercan Apaydin'in yapitlarinda
belki de ilk gorecegimiz sey su olmali: Oznenin, kendi yasamina uy-
gun olmayan bir ortamda, mucizevi bir "doniis” ile kendi siirini, yani
kendi 6zgiin tretimini olusturmasi... O "sinir bozucu bosluk” igcinde, o
bogucu peyzajlar arasinda, esasli bir direnis sayilmaz mi bu?




isimsiz, Untitled, 2016

Tuval Uzerine Akrilik & Asamblaj
Assemblage Acrylic on Canvas

70 x 85 cm



isimsiz, Untitled, 2016

Tuval Uzerine Akrilik & Asamblaj
Assemblage Acrylic on Canvas
85 x70 cm



Surface of Heaviness, 2016

Tuval Uzerine Akrilik
Acrylic on Canvas

180 x 130 cm






Surface Marks I, 2017

Tuval Uzerine Akrilik
Acrylic on Canvas

180 x 130 cm






Thing, 2017

Tuval Uzerine Akrilik
Acrylic on Canvas
180 x 130 cm






Surface Marks, 2017

Tuval Uzerine Akrilik
Acrylic on Canvas

180 x 130 cm
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isimsiz, Untitled, 2016

Tuval Uzerine Akrilik & Kesik
Acrylic & Cut Outs on Canvas
50 x 30 cm



On"BY OWNER" Exhibition

Emre Zeytinoglu

People are the ones that build a city, but after a while that city be-
gins to control the people that build it. This is a well-known fact... At
first those who live there will think that they are the ones organizing
their cities but in time they will realize the city begins to organi-
ze them. Because every city operates according to a system that
manages and supervises its population. People living in cities are
compel to be in certain places at certain times. They move in masses
from one place to another and create spaces for gathering; a city is
the sum of mechanisms that will provide these flows and gatherin-
gs, exhibiting common behaviors with subjects which are foreign to
each other and represent no emotional ties between.

The dominant system constantly tells us to do things and suggests
that doing these things will be to our benefit: How to live, what to
be interested in? How to produce, what to consume? What kind of a
personality we will own, how we will build that personality and how
we will express it to others? We now have a secondary ‘environ-
ment”; our needs are not determined by a natural "environment’,
but by an artificial one suggested by the system. If a city is defined
purely as a production, a market and the distribution of this market
to its sectors, and if what we call "life” is also included in this defini-
tion, than we won't have an "environment"” choice outside this artifi-
cial one. Strange thing is: We do not hesitate to adopt this artificial
"environment”; therefore the idea of objecting to be ruled by the city
will not form in our mind immediately. As our own city operates ac-
cording to the system that establishes our secondary "environment’,
we see that city at the first moment, exactly as if our true environ-
ment is in accord. When will we come together in some place, where
will we go when we go our separate ways, and what will we feel in
which spaces? It feels like we are still in control of the city, we are the
ones improving, knocking down and building up again, but is that so?




Not at all. That city, with one hand hosts the necessary mechanisms
of the system, on the other hand it acquires some sort of owners-
hip for itself. Those owners are the ones that rule the system; more
obviously, the city begins to change its form to be more beneficial
for those who claim ownership over the system that governs us. And
after a while this change gets so fast by the hand of the owners and
for their benefit that we can start to distinguish something has begin
to go wrong. At that point when we start to distinguish those we
will start to think these; this city is not ours anymore; the places in
the city and the meaning of relationships between the objects that
define those spaces are foreign to us, does not represent us, does
not portray our memories, and provide a cultural continuity in our
everyday lives, and ignore our habits in total. Main fact is the city
loses its subjects-pluralism, giving up its flexibility to allow for diffe-
rent perspectives.

The interest of the people in the city for "the past” is not in vain;
as things disappears, as the memories begin to slip away, and as
the perspective changes, art saves the day. The times when parks
start to get smaller, coasts turn to concrete, old mansions trans-
formed into otels, open spaces become shopping malls, things like
poems, songs, novels, the songs sung, the movies watched, paintings
and photos shared become valuable. To put in to words a diverse
way: Every scene’s space that are destroyed from the city are filled
with artworks that ignites the dreams and the images that are re-
fined into memories. This is an extremely common condition; those
artworks about the city give consolation for the things "lost”. Mo-
reover, they revive the subjects-pluralism and the different aspects
which the city began to lose, cover the homogenization and bring
back flexibility to it.

We can also say that: As a city begins to fail to respond to the plu-
rality of subjects living in it, as it fails to see their distinct memories,
their diversely functioning recollections, and their different demands
in everyday life, it becomes even easier for the artists to engage. Ar-
tists are those who can revive these ordinary, resembling cities that
have lost their plural qualities and recall their lost spirit. And what
they do is to return the "urban spirit” that a city dweller was searc-
hing for. But we also have to ask this: Such a gift that presented to
the city dweller during periods of sadness by the artist wouldn't also
turn him into a prisoner of romance? Is art’s only purpose to mourn
after seeing what was destroyed in the hands of the system owners
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and images that would never come back, in a time where there are
"no places” with possibilities of multiple perspectives and meaning?
Maybe this can happen; mourning a homogenized city that has lost
its soul can lead to pleasure, even if it drags us to a melancholy sta-
te; wouldn't be so bad.

However, some artists may not accept the task of making the city
dwelers mourn, to become obsessed with heavy romanticism and
may not be pleased to fall into melancholy after whats "gone”, dre-
aming a city that is not "there”. What they do is to start walking like
strangers in this city that is homogenized, lost its spirit, nothing but
a sign of a dominant system. The works of these artists will consist
of discovering what was left after things perish and of reinterpreting
the city. If that's the case, the experience that those artists acquire
from the city will not give the opportunity to think about "the past”
to any other city dweller. Those artists intend to give new meaning
to the city and transfer this to their audience once they have redis-
covered it as a stranger.

Especially the most cruel periods of capitalist administration bound
by industrialization is filled with artists, writers, architects and phi-
losophers that try to create a poem out of this "new” state of a
city. The fact that Charles Baudelaire could live a "poets loneliness”
among the city's crowd, Walter Benjamin's ability to create a new
sociology and philosophy from the passages of Paris, André Breton
and Louis Aragon’s preference of newly established worker districts
instead of historical areas of the city and Le Corbusier’s own words
saying "Paris is as much as it is now that can only be seen through
the car windows”, are examples of the belief that pursue poetry for
the "new” city.

Recalling Le Corbusier again, his own words for Paris will tell us so-
mething very important; he said: "It is necessary to kill the city.” Of
course he didn’t mean to say that Paris had to be destroyed. But
nobody could hear the accordions once they listened to on the bou-
levards, and could not overhear the conversations of poets, writers,
and painters on street corners. These are replaced by loud crowds
waiting infront of stores, sitting in cafes and engine sounds from cars
that caused a choking traffic on the streets. Poetry, as a product,
will emerge from the noises of these consumer masses and the engi-
ne sounds emitted from the streets. And what he want to emphasize
was erasing "the past” from the city or a nostalgia of it from the
minds; by "Killing the city” he meant exactly this.
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But there was something more important than both Le Corbusier’s
sentence and examples of thoughts we had given earlier: Why did
they want to write the "new"” poem of a city that changed and lost
its spirit? Would this "new"” poem praise the soulless city? Or on the
contrary did it show that they bowed to the system that surrounded
them? Using a very straight forward reasoning, the city’s "new” po-
etry can be perceived as submitting to the system, trying to adapt to
it, but in fact it is exactly the opposite. It means to give a spirit to a
city homogenized by its dominant system, to find out its "new” poem
from the impossibilities of that city, and to rebuild a self-destructed
will of a subject. It means to place itself in the monotony of a city
and search and find new perspectives. It means running away from
the city to a world of dreams where he can pull out a poem from the
depths of his own and produce it without falling into the comforting
arms of romance - to a place of "must” instead of "what is present”.
At the same time it also means to resist to the system, and therefore
to the pressure of the city that turns people into flat two dimentional
beings...

Now let’s talk about Sercan Apaydin and his works. When we look
at his works in his exhibition that he has opened in the Art Project
Versus in 2015, we can see that he talks about a city that has lost
its soul, that become a toy in the hands of a dominant system, with
no features other than guiding and controlling mechanisms. In his
previous exhibition, the artist said that city was a "Deep Emptiness”;
because it gave news from a "place” that did not care at all about
subjects-pluralism. Artist Irfan Onilirmen, who wrote an article for
the catalog of "Deep Emptiness” exhibition, pointed out that there
weren't any human figures in the city paintings of Sercan Apaydin;
he said: "When | saw the landscapes, it reminded me the catalog
with paints of a South African painter Robert Gwelo Goodman and
the article on it. In the article it says ‘As seen on most of the South
African painters works, his landscapes leave an impression of a
country without its people but in need of government’ for his pain-
tings. | felt the same frustrating emptiness in Sercan’s early period
landscape paintings”

That's true; The experiences Sercan Apaydin gains while traveling
around the city is just like in Irfan Onilirmen’s article and this ap-
proach continues in his current "By Owner” exhibition: a city that
doesn’t need anything but necessity to be managed...A city that do-
esn’t even need of humans. There is only one requirement of that
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city: To be managed; Therefore a city's unquestionable needed fi-
gures are the managers, rulers of the dominant system... This city is
developing, demolishing and rebuilding in the hands of private com-
panies, opportunists, investment institutions; for the benefits of the
owners... As written in the advertisements of real estate agents, city
is taken from the "owner’, from the subjects-plural, and transferred
to the hands of the managers. It is now the property of the dominant
system.

So where are the subjects that will inflict different views to the city,
develop different memories on it and make it resilient in all these
differences? To ask in a different way, who will write the poem of
that city? And where will that poetry be nourished from? Everything
is monotonous, the environment is covered with high muted walls,
the landscapes are gone, there are no places left to revive memo-
ries and continue habits... If the memory is destroyed, subjects are
destroyed too and actors are out of the picture. In this case, the
possibilities of a poem about the city are out of hand. But here is
the moment where Sercan Apaydin comes into stage; this exhibition
came out of conditions where the city got branded with "from its
owner” ads first and then caused people that live there become "in-
significant.” These works of art are a sudden and surprising birth of
a poem about the city where it seems impossible to have.

However, these works will neither bring a city’s nostalgia to life, nor
will drive the audience into romance. The poem of the city is no lon-
ger dragging us into dreams of "the past”; As Le Corbusier said,
"the city is murdered.” This is the "new” poetry of the high muted
walls, destroyed landscapes, places of memory that are dissappea-
ring from sight by monotonizing the city; It is a poem written on the
rather stifling "new” landscapes. But there is more: Although this
"new” poem never speaks of the traces of the city from "the past”
that we miss, it speaks of something of the subject; That the subject
is again holding on to life in a city that has destroyed it... Does seeing
the subject trying to hold on to life show a struggle for a city to reu-
nite all over again with its subjects-pluralism? So, perhaps, the first
thing we have to look for in the works of Sercan Apaydin should be
this: the subject creating his own poetry with a miraculous "return”
in an environment unsuitable for its existence, therefore creating his
unique production... In those "frustrating spaces”, among those stif-
ling landscapes, this stands as fundamental resistance, doesn't it?
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isimsiz, Untitled, 2016

Tuval Uzerine Akrilik & Kesik
Acrylic & Cut Outs on Canvas
50 x 30 cm
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isimsiz, Untitled, 2016

Tuval Uzerine Akrilik
Acrylic on Canvas
73 x32,5x11,5cm

27



Things, 2016

Tuval Uzerine Akrilik & Asamblaj
Acrylic & Assemblage on Canvas
60 x 75 cm
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isimsiz, Untitled, 2017

Tuval Uzerine Akrilik
Acrylic on Canvas
75 x 60 cm
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Massless Massive Il, 2016

Tuval Uzerine Akrilik
Acrylic on Canvas
210 x 165 cm
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Massless Massive, 2016

Tuval Uzerine Akrilik
Acrylic on Canvas

200 x 155 cm
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Distortion Series II-1ll, 2017

Jiut Uzerine Akrilik
Acrylic on Jute
45 x 55 cm / 45 x50 cm
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isimsiz, Untitled, 2017

Tuval Uzerine Akrilik
Acrylic on Canvas
47 x 53 cm

Distortion Series IV, 2017

Jut Uzerine Akrilik
Acrylic on Jute
45 x 55 cm
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Black Hole, 2015-2016

Tuval Uzerine Yagliboya & Asamblaj
Oil & Assemblage on Canvas
187,5 x 127,5 cm
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Hole Series I-1l, 2016

Tuval Uzerine Akrilik
Acrylic on Canvas
45 x 55 cm
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Hole Series IlI-1V, 2016

Tuval Uzerine Akrilik
Acrylic on Canvas
45 x 50 cm
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